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The Creative Process
My process begins with an idea, the content of
the piece. The Gilded Cage depicts human
beings’ tendency to recede within - or “cage” themselves when faced with the world’s
perceived afflictions and villains. However, in
doing this, they are also kept from life’s
splendor. The Gilded Cage is an installation
work that creates an atmosphere. I used cage
iconography and imagery to convey the
intangible space which people construct as
internal spaces of protection. The metallic
luster and sumptuousness of the liquid gold
leaf juxtaposed against the blood-red
microcrystalline wax enhances the piece’s
tension and duality. The gilding vainly
attempts to justify the cages’ protective
intentions, failing to suppress the severe harm
the cages inevitably inflict. Importantly, the
cages have no locks, and the keys surrounding
them represent individuals’ insistence on the
impossibility of escape.
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Exhibition

After class critique, I prepared for my first exhibition which was at Fire House
Nac, a local artist collective. The most difficult aspect of the exhibition was the
composition of the antique keys surrounding the cages. The entire installation
process took approximately six hours. At 5:00 on November 5th, audience
members began to arrive, enlivening the space with energy. Impassioned and
fueled by adrenaline, I inquired after peoples’ reactions. Audience members
were eager to read the poem and ask questions regarding both the creative
process and the meaning of the piece. As the artist, I expressed my intention
vaguely to avoid leading individuals down one path of thinking or another. The
atmosphere invigorated me throughout the night until my first exhibition came
to an end and calm washed over.

Craftsmanship
&
Skill Development
My research for The Gilded Cage required new skills. I learned to weld, cut,
and bend steel to create a stand for the central cage. I used the plasma cutter to
cut the steel for the tabletop and a chop saw to cut the legs. I utilized the sheet
metal brake to bend 90˚ angles and the oxyacetylene torch to heat and bend the
remaining edges with a hammer. I overcame my reticence with the MIG welder,
learning procedures for proper operation and safety. In addition to attaining
metalworking competency, I practiced relinquishing creative control by
collaborating with another artist, enriching the piece through interdisciplinarity.
I enlisted Rae Bynum, my twin sister, to compose a written component for the
installation. The physical integration of the villanelle poem was pivotal to
completing the composition without distracting from the other elements.
Debating the integration of the poem created an exciting challenge. Through
this process, I learned to accept my shortcomings by embracing the talents of
others. Craftsmanship, technical development, and interdisciplinarity combined
to produce this work. Without these crucial parts of the process, The Gilded
Cage would exist solely as a vision in my mind, unshared with the world.

Conclusion
My first installation experience was enriching both aesthetically and skill-wise.
The Gilded Cage instilled a greater knowledge and drive in me as I traversed
the unknown of metalworking, collaboration, and the installation and exhibition
processes. After this brief glimpse into the professional art world, I am
motivated to seek out other exhibition opportunities. I also intend to further
investigate interdisciplinarity. The Gilded Cage has informed my work formally
as I continue to pursue the idea of “gilding” to portray facades or superficiality
of physical surfaces. My voice and artistic style as a sculptor become
increasingly more refined as each piece’s elements compel me to utilize them in
future work. I am continuing to hone my skills and craftsmanship as I continue
making work.

